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L U I S  G O Y T I S O L O ' S  E R O T I C  N O V E L  E S C A L E R A  

H A C I A  E L  C I E L O  

T E R R I  C A R N E Y  
B E S T  k n o w n  f o r  h i s  t e t r a l o g y  A n t a g o n i a ,  L u i s  G o y t i s o l o  b e g a n  h i s  l i t ­
e r a r y  c a r e e r  u n d e r  t h e  F r a n c o  d i c t a t o r s h i p  a n d  s o o n  d e v e l o p e d  a  r e p u t a ­
t i o n  a s  a n  i n t e l l e c t u a l ' s  w r i t e r .  H i s  i n t r i c a t e  a n d  s i n e w y  p r o s e  c h a l l e n g e d  
r e a d e r s  t o  f o l l o w  h i s  n a r r a t o r s  d o w n  l a b y r i n t h i n e  p a t h s  o f  e x t e n d e d  
m e t a p h o r s ,  e m b e d d e d  c l a u s e s  a n d  e r u d i t e  r e f e r e n c e s .  I n t e r e s t i n g l y  
e n o u g h ,  t h e  n o v e l s  G o y t i s o l o  p u b l i s h e d  i n  t h e  l a s t  d e c a d e  l a c k  t h e  n a r ­
r a t i v e  c o m p l e x i t y  a n d  s t r u c t u r a l  e x p e r i m e n t a l i s m  c h a r a c t e r i s t i c  o f  h i s  
e a r l i e r  w o r k s .  T h e s e  9 0 s  n o v e l s  i n c l u d e :  E s t a t u a  c o n  p a l o m a s  ( 1 9 9 2 ) ,  
M z u n g o  ( 1 9 9 6 ) ,  P l a c e r  l i c u a n t e  ( 1 9 9 7 ) ,  a n d  E s c a l e r a  h a c i a  e l  c i e l o  
( 1 9 9 9 ) .  S o m e  m i g h t  f e e l  t h a t  h i s  c h a n g e  t o  a  m o r e  t r a d i t i o n a l  n a r r a t i v e  
s t y l e  i n d i c a t e s  a  c o m p r o m i s e  o f  h i s  i n t e l l e c t u a l  p r o j e c t  a n d  w o n d e r  i f h e  
h a s  s u c c u m b e d  t o  t h e  p r e s s u r e s  c r e a t e d  b y  t h e  c o m m e r c i a l i z a t i o n  o f  
S p a n i s h  f i c t i o n .  
T h e  p u b l i s h i n g  h o u s e s  c e r t a i n l y  p l a y  a n  i m p o r t a n t  r o l e  i n  t h e  d e v e l ­
o p m e n t  o f  t h e  p o s t - F r a n c o  S p a n i s h  n o v e l ,  p r o m o t i n g  n e w  w r i t e r s  a n d  
p o p u l a r  g e n r e s  a c c o r d i n g  t o  t h e i r  m a r k e t a b i l i t y .  I  A t t r a c t i n g  t h e  w i d e r  
r e a d i n g  p u b l i c  b e c o m e s  a  p r i m a r y  c o n c e r n ,  a n d  t h i s  s i t u a t i o n  c r e a t e s  a  
n e w  k i n d  o f  c e n s o r s h i p  t h a t  d i s f a v o r s  t h e  d i f f i c u l t ,  e l i t i s t  n o v e l  a n d  
f u e l s  a  p r o l i f e r a t i o n  o f  g e n r e  f i c t i o n .  
H o w e v e r ,  w h i l e  a l l  f o u r  o f  G o y t i s o l o ' s  9 0 s  n o v e l s  i n d e e d  e m b o d y  
p o p u l a r  g e n e r i c  s t y l e s ,  I  c o n t e n d  t h a t  t h e y  w o r k  c r i t i c a l l y  t o  i n s c r i b e  t h e  
n o v e l i s t i c  c o d e s  o f  t h e  g e n r e  o n l y  i n  o r d e r  t o  q u e s t i o n  t h e i r  i d e o l o g i c a l  
p r e m i s e s .  F o r  e x a m p l e ,  i n  h i s  t r a v e l  n o v e l ,  M z u n g o ,  h e  u n d e r m i n e s  t h e  
I  S e e  t w o  a r t i c l e s  b y  S a n t o s  S a n z  V i l l a n u e v a .  
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132 ROMANCE NOTES 
cultural superiority of the quintessential white European tourist; in his 
erotic/mystery novel Placer licuante, he blends elements of both sub­
genres in order to juxtapose two ways of knowing: one leading perhaps 
to intimacy, the other to murder/violence. In the case of his recent nov­
el, Escalera hacia el cielo (1999), Goytisolo appropriates the erotic 
genre as a means to critique the model of human subjectivity implicit in 
the machinations of the traditional erotic novel, which inscribes desire 
as a dominating male gaze and an objectified female body, and selfhood 
as autonomous: defined against a separate and distinct "other." 
In his 1998 study "To Hold and Behold: Eroticism and Canonicity 
at the Spanish Fines de Siglo," Wadda Rios-Font convincingly argues 
that the erotic fiction of Spanish women writers like Almudena Grandes 
(Las edades de Lulu) and Isabel Franc (Entre todas las mujeres) chal­
lenges the traditional male-centered erotic novel that "situated woman 
as its object and confirmed her assigned role of passivity... this distrib­
ution of positions, the relationship between active looking subject and 
passive observed subject, structured the understanding of the erotic 
experience" (356). In this context, Luis Goytisolo stands out as a male 
author who produces an erotic text that, like those of several women 
practitioners of the genre, employs narrative techniques that resist the 
dominance/submission paradigm and suggest an alternative model of 
desire, in which the lovers engage in "mutuality." 2 
In Escalera hacia el cielo, the human subject emerges not as the 
quintessential Western "individual," bastion of wholeness and securely 
separate from others, nor as the entirely SUbjected "subject," determined 
by outside forces, but rather as an entity in flux that transgresses bound­
aries of self/other. 3 While the women writers featured in Rios-Font's 
2 Rios-Font uses E. Ann Kaplan's term "mutuality" to explore relationships between 
female characters in recent women-authored erotic texts. The term suggests an alternative 
to the dominant/submission paradigm of subjectivity promoted by traditional erotica; 
"What Kaplan points to is a matriarchal order of subjectivity in which the boundaries 
between self and other that support the male gaze 's (and the male erotic novel's) process 
of objectification are erased in favor of a relationship of commonality" (Rios-Font 365). 
Here I extend Rios-Font 's discussion of fictional female relationships to include Goytiso­
10 's treatment of heterosexual relationships of "mutuality." 
) Paul Smith articulates the polar extremes of human SUbjectivity, represented by the 
"individual" (as autonomous and wholly conscious), and the "subject" (as subjected or 
determined by outside forces). It is noteworthy that either extreme model of the human 
subject ("individual" or "subject") requires a separateness from the "other"; "In different 
versions the subject enters a dialectic with that world as either its product or its source, or 
both" (Smith, xxvii). 
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S E X ,  T H E  B O D Y ,  A N D  H U M A N  S U B J E C T M T Y  
s t u d y  c o n t e s t  t h e  m a s c u l i n e  d o m i n a t i o n  e n a c t e d  i n  l i t e r a r y  e r o t i c a  u s i n g  
h i s  
a p p r o p r i a t i o n  o f  t h e  m a l e  g a z e  a n d  p e r f o r m a n c e  o f  t h e  f e m a l e  c h a r a c t e r  
u b ­
b e f o r e  t h e  m a l e  l o o k e r ,  L u i s  G o y t i s o l o ' s  c o m p l i c i t o u s  c r i t i q u e  h i n g e s  o n  
l a p s  
t h e  o m n i s c i e n t ,  e x t r a - d i e g e t i c  n a r r a t o r ,  w h o  r e s i s t s  t h e  s c o p o p h i l l i c  
\ o v ­
d r i v e  t o  v i s u a l l y  o b j e c t i f y  t h e  s e x u a l  e n c o u n t e r  t h r o u g h  d e t a i l e d  n a r r a ­
o t i c  
t i o n  o f  a c t i o n s ,  a n d  r e p r e s e n t s  t h e  h u m a n  b o d y  n o t  a s  t h e  a r m o r  o f  t h e
i t  i n  
f o r t r e s s e d  " i n d i v i d u a l "  b u t  r a t h e r  a s  a  f l u i d  e n t i t y  i n  c o n s t a n t  e x c h a n g e  
s i r e  
w i t h  " o t h e r n e s s . "
o o d  
E s c a l e r a  h a c i a  e l  c i e l o  t a k e s  p l a c e  i n  c o n t e m p o r a r y  M a d r i d .  I t  i s  a  
c i t y  
n o v e l  a b o u t  a  c i r c l e  o f  a r t i s t s  a n d  i n t e l l e c t u a l s ,  o f  r i c h  a n d  p o w e r f u l  
: u e s  
s o c i a l i t e s ,  o f  h y p o c r i s y  a n d  c o r r u p t i o n ,  o f  d e h u m a n i z e d  m a t e r i a l i s t i c  
I d e s  v a l u e s .  I t  i s  a l s o  a  s t o r y  a b o u t  t h e  t r a n s f o r m a t i v e  p o t e n t i a l  o f  t h e  h u m a n  
h a l ­
s u b j e c t  i n  l o v e .  I n  e a c h  o f  t h e  s i x t e e n  c h a p t e r s  o f  t h e  b o o k ,  t h e  n a r r a t o r  
n a n  
f o c a l i z e s  t h r o u g h  o n e  o f  n i n e  c h a r a c t e r s ,  p r o v i d i n g  u s  a c c e s s  t o  t h e i r  
r i b ­
c o n v e r s a t i o n s ,  t h e i r  t h o u g h t s ,  a n d  t h e i r  e x p e r i e n c e s .  A m o n g  t h e  p r i n c i ­
a n d  
p a l  c h a r a c t e r s  a r e :  B e a t r i z  L l o r a c ,  a  4 0 - s o m e t h i n g ,  w e l l - t o - d o  a r t  c o n ­
o t i c  
n o i s s e u r  w h o  p r o m o t e s  n e w  a r t i s t s  i n  h e r  g a l l e r y  a n d  e n j o y s  a n  o p e n  
l a l e  
m a r r i a g e  w i t h  h e r  h u s b a n d ,  E s t a n i s l a o ,  w h o  i n s i s t s  t h a t  s h e  t e l l  h i m  
n e n  
e v e r y  d e t a i l  o f  h e r  a f f a i r s ;  P a t r i c k  I z a g u i r r e ,  a  h a n d s o m e  a r t i s t  f r o m  
t h e  
S i b e r i a ,  w h o s e  p h o t o g r a p h s  o f  p r o v o c a t i v e  l a n d s c a p e s  o f  t h e  h u m a n  
l o f  
b o d y  a r e  a l l  t h e  r a g e  i n  t h e  a r t  w o r l d ,  a n d  w h o  w o r k s  i n  a  S p a n i s h  v e r ­
s i o n  o f W a l - M a r t ;  M a r i a  J o s e ,  a n  a m b i t i o u s  r e p o r t e r  w h o ,  i n  t h e  p r o c e s s  
t h e  
o f  d i v o r c i n g  h e r  h u s b a n d  a n d  b r e a k i n g  u p  w i t h  h e r  b o y f r i e n d ,  m e e t s  
~ely 
P a t r i c k  t h e  p h o t o g r a p h e r ,  a n d  b e g i n s  a  r e l a t i o n s h i p  w i t h  h i m  t h a t
n e d  
b e c o m e s  t h e  f o c u s  o f  t h e  n o v e l .  
n d ­
T h e  t e x t u a l  r e p r e s e n t a t i o n  o f  s e x  i n  t h i s  e r o t i c  w o r k  e m p h a s i z e s  t h e  
n t ' s  
m u t u a l  e x c h a n g e  o f  e n e r g y  a n d  t h e  l a c k  o f  a n  i d e n t i f i a b l e  b o r d e r  
b e t w e e n  l o v e r s ,  t h e r e b y  c h a l l e n g i n g  t h e  d e f i n i t i o n  o f  t h e  c l a s s i c  e r o t i c  
v e e n  

H i v e  
n o v e l ,  w h i c h  R i o s - F o n t  d e s c r i b e s  a s :  

t i c a :  

l r i e s  

A  m a l e  a u t h o r  a n d  a  p r e s u m a b l y  m a l e  r e a d e r  e n a c t  t h e  g a z e  a n d  t h e  v o i c e  w h i c h  f o l l o w s  
c e s s  
i t ,  d i r e c t i n g  t h e m  t o w a r d  a n  o t h e r  g e n d e r e d  a s  f e m i n i n e  a n d  p e r c e i v e d  a s  e n t i r e l y  s e p a ­
6 5 ) .  
r a t e .  [  . . . J I f  t h e  b o u n d a r i e s  t h a t  d e l i m i t  s e l f  a n d  o t h e r ,  s u b j e c t  a n d  o b j e c t ,  d o m i n a n c e  
t i s o ­
a n d  s u b m i s s i o n ,  b l u r ,  t h e  e d i f i c e  o f  t h i s  n o v e l  w i l l  c r u m b l e .  ( 3 6 2 )  
t h e  
d  o r  
T h e s e  b o u n d a r i e s  t h a t  c o n t a i n  t h e  W e s t e r n  " I "  a n d  p e r p e t u a t e  t h e  g e n ­
m a n  
: r e n t  
d e r e d  d r a m a  o f  t h e  e r o t i c  t r a d i t i o n  a r e  t h e  t a r g e t  o f  L u i s  G o y t i s o l o ' s  c r i ­
e ,  o r  
t i q u e  i n  E s c a l e r a  h a c i a  e l  c i e l o .  
1 3 3  
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134 ROMANCE NOTES 
In the following passage describing a sexual encounter between 
Maria Jose and Patrick, the narrator grammatically erases the subject! 
object logic of the sentences, choosing instead to cast the scene in recipro­
cal constructions: 
los besos y abrazos en el ascensor, en los pasillos, ya desnudi'mdose el uno al otro, 
comiendose a Patrick, siendo comida. [ ...) abrazando y siendo abrazada, montando y 
siendo montada, ... (116) 
The subjectless verbs and the back and forth rhythm of the text commu­
nicate a mutuality that overrides the narrative drive to position the 
lovers as active subjects or passive objects. The effect created is a blur­
ring of difference between the two lovers. The same effect is achieved in 
an earlier sex scene, in which the narrator uses abrupt changes in focal­
ization. From one sentence to the next the point of view shifts from 
Patrick to Maria Jose, and readers are likely to confuse the lovers when 
trying to determine the subject of the sentence. Essentially, readers are 
denied information that would permit them to recreate a visual account 
of the events. 
In the archetypal erotic text sight is the equivalent of sexual posses­
sion and individual affirmation. In their study on the novel Las edades 
de Lulu, Barbara Morris and Lou Charnon-Deutsch acknowledge "liter­
ary pornography's tendency toward a visual aesthetic, its insistence on 
the complicitous gaze of readers and characters alike" (310). In Esca­
lera hacia el cielo the narrator demonstrates a resistance to narrate sex­
ual encounters, thereby denying the reader visual access to the scenes 
that we know are unfolding. The following two quotes from Goytisolo's 
novel reveal a narrator who defies the ocularcentric enterprise of erotic 
textuality: 4 
se fueron esfumando en un continuo atemporal, en una secuencia de imposible recons­
trucci6n. (116) 
Reconstruir 10 que sucedi6 a partir de ese momento hubiera sido imposible, ya que ni 
mientras sucedia podia hablarse propiamente de un antes y un despues de 10 que estaba 
sucediendo. Hubo abrazos y besos no s610 al principio, sino durante todo el rato [ ...)Ie 
hubiera resultado imposible saber cuanto tiempo habia pasado desde que 10 dijo, perdida 
como tenia toda noci6n de transcurso. (109) 
4 Martin Jay employs the tenn "ocularcentrism" to refer to our investment in the 
visual paradigm as a model for Western modes of epistemological thought. 
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e t w e e n  
T h e  n a r r a t o r ' s  r e f u s a l  t o  d e s c r i b e  t h e  s e x u a l  a c t s  c o u p l e d  w i t h  t h e  r e f e r ­
i u b j e c t l  
e n c e s  t o  a t e m p o r a l i t y  c o n s t i t u t e  a n  u n w i l l i n g n e s s  t o  r e d u c e  t h e  s e x u a l  
,e c l p r o -
i n t e r l u d e  t o  a  l i n e a r  n a r r a t i v e  o f  g r a m m a t i c a l  s u b j e c t s  a n d  o b j e c t s .  A s  a  
r e s u l t ,  t h e  n a r r a t i v e  d e n i e s  r e a d e r s  t h e  v o y e u r i s t i c  p o s i t i o n  p r o m i s e d  b y  
t h e  e r o t i c  t e x t .  
a l  o t t o ,  
W h i l e  t h e  n a r r a t o r  c l e a r l y  t h w a r t s  t h e  r e a d e r ' s  v i s u a l  c o n s u m p t i o n  
l t a n d o  y  
o f  s e x  s c e n e s  i n  t h e  n o v e l ,  r e a d e r s  d o  f i n d  d e t a i l e d  v i s u a l  d e s c r i p t i o n s  
o f  t h e  h u m a n  b o d y .  H o w e v e r ,  a s  o p p o s e d  t o  t h e  v e r s i o n  o f  t h e  b o d y  a s  a  
f e t i s h i z e d  o b j e c t  p o s i t i o n e d  b y  t h e  m a l e  g a z e ,  h e r e  t h e  g a z e  i s  s e l f ­
l m m u ­
r e f l e x i v e ,  e i t h e r  l i t e r a l l y  o r  f i g u r a t i v e l y .  I n  t h e s e  p a s s a g e s ,  t h e  h u m a n  
o n  t h e  
b o d y  e m e r g e s  n o t  a s  a  m e t a p h o r  o f  t h e  c o h e r e n t  s u b j e c t ,  b u t  r a t h e r  a s  a  
a  b l u r ­
l o c u s  o f  o n g o i n g  e x c h a n g e s  w i t h  t h e  e n v i r o n m e n t ,  a s  a  l i v i n g  o r g a n i s m  
:v e d  i n  
r a v a g e d  b y  t h e  p a s s a g e  o f  t i m e .  
f o c a l ­
I  r e a d  t h e  p h y s i c a l  b o d y ' s  p e r m e a b i l i t y  i n  t h e  n a t u r a l  e n v i r o n m e n t  a s  
:  f r o m  
a  m e t a p h o r  f o r  t h e  h u m a n  s u b j e c t ' s  i d e o l o g i c a l  p e r m e a b i l i t y :  t h a t  i s ,  i t s  
w h e n  
s u s c e p t i b i l i t y  t o  t h e  p e n e t r a t i o n  o f  s o c i a l  f o r c e s  t h a t  s h a p e  a n d  i n f l u e n c e  
: r s  a r e  
o u r  s e l f h o o d .  I n  h e r  b o o k  G e n d e r  T r o u b l e ,  J u d i t h  B u t l e r  a r g u e s  t h a t  " f o r  
: c o u n t  
i n n e r  a n d  o u t e r  w o r l d s  t o  r e m a i n  u t t e r l y  d i s t i n c t ,  t h e  e n t i r e  s u r f a c e  o f  
t h e  b o d y  w o u l d  h a v e  t o  a c h i e v e  a n  i m p o s s i b l e  i m p e r m e a b i l i t y . "  ( i n  
) s s e s ­
R i o s - F o n t  3 6 7 ) . 5  I n  G o y t i s o l o ' s  n o v e l ,  t h e  n a r r a t o r  f o c u s e s  o n  t h e  p h y s i ­
d a d e s  
c a l  p o r o u s  n e s s  o f  t h e  h u m a n  b o d y ,  t h e r e b y  f o r e g r o u n d i n g  t h e  s u b j e c t ' s  
' I i t e r ­
i n t e r c o n n e c t e d n e s s  w i t h  t h e  o u t e r  w o r l d ,  w i t h  " o t h e r n e s s . "  I n  t h e  f o l ­
c e  o n  
l o w i n g  p a s s a g e ,  t h e  n a r r a t o r  f o l l o w s  t h e  s e l f - a b s o r b e d  g a z e  o f  B e a t r i z  
E s c a ­
L l o r a c ,  w h o  c o n t e m p l a t e s  h e r  o w n  i m a g e  i n  t h e  m i r r o r :  
:  s e x ­
: : e n e s  
S e  r e t i r o  u n  t a n t o  d e l  e s p e j o ,  1 0  j u s t o  p a r a  v e r s e  d e  c u e r p o  e n t e r o  s e n t a d a  a n t e  e l  t o c a d o r  
s o l o ' s  
s i n  m a s  p r e n d a  q u e  u n a s  b r a g a s  d e  e n c a j e  n e g r o .  R e p a s o  s u s  m u s l o s  c o n  l o s  o j o s ,  s u  c i n ­
: r o t i c  	
t u r a ,  s u s  c a d e r a s ,  l o s  p e c h o s ,  e l  c u e l l o ,  d e  n u e v o  e l  r o s t r o .  S e  d i o  u n  u l t i m o  t o q u e  a  l o s  
b r i l l o s  e s b o z a n d o  u n a  s o n r i s a .  P o d i a  s e n t i r s e  s a t i s f e c h a .  Y a  q u i s i e r a n  m u c h a s ,  c o n  d i e z  
a i i o s  m e n o s  q u e  e l l a  . .  .  A  v e c e s  s e  p o n i a  h i s t e r i c a ,  1 0  a d m i t i a ,  p e n s a n d o  e n  q u e  l o s  p e l i ­
g r o s  e s t a b a n  a h i ,  a c e c h a n d o .  U n  p r o c e s o  h o r m o n a l  q u e  s e  d e s e n c a d e n a ,  u n  p e q u e n o  
e c o n s ­
a c c i d e n t e  d e  c o c h e ,  u n o s  s i m p l e s  r a s g u i i o s  e n  l a  c a r a ,  e l  m e r o  p a s o  d e l  t i e m p o  u n i d o  a  
b a j a r  l a  g u a r d i a  e n  1 0  q u e  s e  r e f i e r e  a l  c u i d a d o  d e  l a  p i e l ,  e l  s o l ,  l a  n i c o t i n a ,  e l  a l c o h o l ,  l a  
~ue n i  
d i e t a ,  l o s  m a l d i t o s  r a d i c a l e s  I i b r e s .  ( 3 3 - 4 )
e s t a b a  
.  · l l e  
e r d i d a  
5  I U o s - F o n t  a p p J i e s  B u t l e r ' s  n o t i o n  o f  t h e  b o d y ' s  p e r m e a b i l i t y  t o  o p e n  a  d i s c u s s i o n  o f  
h o w  s e x u a l  e n c o u n t e r s  i n  e r o t i c  f i c t i o n  c a n  d e f y  s o c i a l l y  p r o h i b i t e d  c r o s s i n g s  o f  t h e  
b o d y ' s  f i s s u r e s  a n d  a p e r t u r e s .  I  u s e  i t  h e r e  a s  s u p p o r t  f o r  t h e  i d e a  t h a t  t h e  a u t o n o m o u s  
i n  t h e  
s t a b l e  s e l f  w h i c h  u n d e r g i r d s  t h e  e r o t i c  g a z e  i s  m e r e l y  a  f i c t i o n  w h i c h  i s  a l w a y s  u n d e r ­
m i n e d  b y  t h e  b o d y  a s  a  l i v i n g ,  e v e r - c h a n g i n g  o r g a n i s m .  
' 
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Beatriz's visual inventory of her body parts recalls the mission of the 
erotic tradition: the objectification of the female body and the concomi­
tant assertion of the male I1eye. However, when she generates a list of 
threatening external factors, like the sun or the free radicals, she inter­
rupts a static vision of her body as an aesthetic object. 
If Beatriz's self-reflection (visual and mental) challenges the pre­
scribed role of the woman as submissive object of the male gaze, the 
following portrayal of a male character satirically displaces the domi­
nant male subject of traditional erotica who would position her. In this 
passage we hear the thoughts of Martin Sole, an aging, chauvinistic 
novelist who pines for the younger, attractive reporter Maria Jose: 
De pronto 10 vio claro: no se Ie iba a levantar con Maria Jose ni ahora, ni mas tarde, ill 
nunca. No tenia sentido intentarlo. Ni siquiera Ie apetecia. Todo estaba perdido. Ni el 
verla des nuda provocaria en ella menor reacci6n. Lo unico que deseaba era soltarse un 
pedo. EI problema era que, por mucho que fuese al bano, al prorrumpir, igual se Ie oia en 
toda la casa. [.. .JY, sobre todo, tenia la necesidad perentoria de soltar de una vez el 
pedo. (101) 
Defying the tradition of a voyeuristic narrator aligning his gaze with 
that of the dominant male protagonist in a visual conquest of the female 
body, the narrator registers a shift in Martin's position from disembod­
ied gaze to sentient being bound by the fluctuations of his corporeal 
reality. This pathetic aging man with gas does not successfully position 
a female object; Goytisolo disrupts the technology of domination enact­
ed by the objectifying eye and renders Martin subject to the inescapabil­
ity of his own bodily functions. 
Luis Goytisolo's Escalera hacia el cielo critically engages with 
inherited models of erotic fiction through the use of a narrator that 
eschews the scopophilic paradigm and erodes the notion of the 
autonomous individual. Sex becomes an arena for the free play of fluid 
and interconnected subjectivities, which are no longer primarily defined 
by clear demarcations between self and other. Moving beyond the bed­
room, we might consider how such alternative notions of subjectivity 
might reverberate throughout our social structures to diminish power 
struggles and violent encounters. 
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